
Clarity from the kiln 
Susan Taylor-Glasgow shapes her creative narratives by drawing on 

womanhood, relationships and more. 
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The best stories take a long time to tell. Every detail must be given its due, while pauses for 

drama give it breath and life. 

Susan Taylor-Glasgow, a kiln glass artist, is a master storyteller in her own right. Glassblowers 

tend to work fast and loose, while someone like Glasgow becomes acquainted with every nuance 

of every sheet of glass as she slowly heats it, shapes it, reheats it, paints it, reheats it and 

stitches it into a final piece. 

The process-oriented artist, whose studio fills a north downtown home neighboring her own, 

curated the Columbia Art League’s first international show, a glass exhibition called “Short 

Stories: Narratives from the Kiln.” The exhibition, which opened yesterday, brings together 

between 20 and 30 artists from all over the world, all working in Glasgow’s vein. 

“I love Susan’s work, not just for its incredible craftsmanship but for the depth behind the stories 

that lie within,” said Diana Moxon, executive director of CAL. “The narrative element is central to 

the Short Stories show — that the viewer be engaged in another layer of content.” 

Glasgow’s work will not appear in the show, but her name is popping up everywhere else. She 

did a residency at the Pittsburgh Glass Center in the fall, where she crafted a new body of work 

Columbians can see in the George Caleb Bingham Gallery on the University of Missouri campus 

Sept. 7 through Oct. 1. Adding to her busy fall schedule is a solo show at her gallery in New York, 

Heller Gallery, opening up on Sept. 12. 

Whether she’s working on a glass house or life-size corset, there are Glasgow trademarks that 

make her work easily recognizable. For one, her art is nearly always about women. She has long 

used a dryly witty artist’s statement that begins with the simple words, “My Mother was a 

complicated woman,” followed by: “Raising we girls by the Book of Conflicting Messages, my 

mother lovingly shaped me into an ask questions later act like a lady you can do anything but 



learn to type first boys only want one thing but don’t say what it is do it right or don’t do it at all fall 

in love but have something to fall back on artist. Oh, and learn to cook and sew. Men like that.” 

She likes to stitch glass panels together with ribbon or string, with a curious juxtaposition of 

delicacy and strength. She uses iconic 1950s imagery, cut from Sears catalogs, and fashions 

glass to imitate domestic objects such as toasters, lingerie and cookie jars. 

Glasgow likes to work in series; she’ll come up with an idea and run with it until the concept, 

process or both are exhausted. 

“I get completely absorbed into a piece, mostly because there are so many components to it,” she 

said recently in her studio, threading a tiny corset with wire. These components aren’t just 

process-oriented, although these are considerable — shaping glass using gradual heat, gravity 

and molds is a slow and complicated way to make art — but also consist of deep meanings about 

womanhood, domesticity and relationships. 

Though Glasgow claims she usually forgets about a series once she’s “worked out all the issues,” 

such as stories, the narratives remain. Here are a few recent pieces still lingering in her memory: 

COMMUNAL NEST 

If you were to count them all, you’d find about 500 glass branches in “Communal Nest,” 

Glasgow’s 8-foot installation of a nest and a lone metal chair. Exactly 300 were made by Glasgow 

herself, in large part thanks to a donation of a ton — literally — of glass from her supplier, 

Bullseye Glass. The other 200 branches were made by glass artists from around the world who 

responded to her call for artists. The real branches are willow, harvested from the banks of a 

friend’s pond. 

The work “seemed like an appropriate symbol for women and home and shelter,” she said. “I also 

had been doing this series that involved freeing of ‘the bluebird of happiness,’ where I took a 

bluebird body and morphed it with women’s faces. … Originally I had hoped to incorporate the 

bluebird women in with the show and about halfway through just decided they needed to be 

separated somehow. But its original concept came from the bluebirds of happiness.” 

“Communal Nest” will be the centerpiece of Glasgow’s Bingham Gallery exhibition this fall. 

IT’S ALWAYS WITH ME 



During her residency at the Pittsburgh Glass Center, Glasgow did a workshop with the Bethlehem 

Haven women’s shelter. A group of formerly homeless, transitional, abused or addicted women 

came and helped Glasgow make some final twigs to add to the gigantic nest, getting to know her 

process in the meantime. Creative acts feed creative minds, and Glasgow came away from the 

experience with an idea for a brand new series. 

“That afternoon with those women, it was just incredible,” Glasgow said. “Interacting with these 

women whose lives I cannot even imagine … made me think about the messages and the 

content of my own work. My work has a lot to do with the dichotomy of women and the many 

roles that we play, but most of the roles that I can conceive of are, of course, intertwined with my 

own life, which has been pretty unstressful” in comparison. 

When Glasgow thought about the scars — physical and emotional — suffered by those 

Pittsburgh women, she thought about “how your choice of a spouse or the people that surround 

you really impact your life in ways that you don’t know,” she said. “And you may not know for 

many years.” 

So she started a series of what she calls “mates,” which have to do with emotional baggage. 

“I’ve got this object that is as ugly as I can make it,” she said, pointing to a slouching, discolored 

teapot on the table. Stitched together with harsh black thread and capped with a misshapen blob 

of glass and plaster, the glass pot has been painted in blotches of blended color. 

A very light, clear glass chain — which Glasgow linked by hand — connects this pot to “the most 

beautiful object” the artist could make. This is a perfectly shaped cup, with an interior that glows 

gold. Yellow, pink and red roses decorate its exterior, and Glasgow has stitched the glass 

together with soft ribbon. 

“It will be like the mating of objects that belong together in some way, but are impacting each 

other,” she said. “Part of it is, in this case, the preservation of this beautiful object in connection 

with this distressed object.” 

This is just the first in the new series of mates, more of which will appear in her solo show at 

Heller Gallery in New York. 

TOASTER COZY 

Glasgow just shut the book on her series of toaster cozies, which kept her interest for 25 or 30 

works. 



What is a toaster cozy, exactly? 

“It’s kind of a ’50s thing,” Glasgow said with a laugh. “In the ’50s, women would cover their 

appliances with these … little quilted jackets for your toaster or your blender.” 

Each glass toaster features a woman popping out of the toast, and sometimes, when there are 

two slices, a man appears, too. Using a method best described in “Frankenstein,” she would mix 

and match heads and bodies of women from ads in the old Sears catalogues. Like much of 

Glasgow’s work, they are kitschy and train a bemused eye on her mother’s generation’s idea of 

domesticity. 

“My thought was: Finally, modern technology has allowed women a little extra time, and they 

spend the time making clothing for their appliances? ” she said. 

CHANDELIER DRESS 

The best shot Art Smith snapped also happened to be the last one of the evening. Smith said it 

was right before the cops showed up and told the glass artist, photographer and model wearing a 

dress made entirely of glass that they had to stop blocking traffic on Broadway. 

Now Glasgow praises the model, Stephens College student Grace Baker, for her patience. It took 

two hours alone to get the dress on, as it had to be assembled on her body. Another model went 

through the same process on June 13 in the artist Laura Donefer’s Glass Fashion Show at the 

Glass Art Society conference at the Corning Museum of Glass in Corning, N.Y. 

Now Glasgow has “hardwired” the top, bottom, candelabra arms and crystal chain so it can be 

sold in one piece at Heller Gallery this fall. 

Reach Lindsey Howald at 573-815-1731 or e-mail lhowald@columbiatribune.com. 

This article was published on page C2 of the Sunday, June 21, 2009 edition 

of The Columbia Daily Tribune. 

 


